
SPRING 
ROUNDUP 
WITH THE TRADITIONAL COWBOY ARTS ASSOCIATION





MAY 19 TO JULY 29, 2017



 I’m very excited about this new partnership between The 
Brinton Museum and the Traditional Cowboy Arts Association 
through our Spring Roundup with the TCAA Exhibition. It 
represents our institutional commitment to carrying on a tradition 
which Bradford Brinton started in 1923 when he purchased the 
Quarter Circle A Ranch here in Big Horn, Wyoming, and made it 
the focal point and repository of his Western Collections. Forrest 
E. Mars, Jr. emulated Brinton’s dedication to the Western Tradition 
by putting his financial support and personal leadership behind 
our expansion into the new building and added programming. 
The Brinton Museum and the Traditional Cowboy Arts Association 
honor the vision of these monumental patrons of Western Art by 
presenting the time-honored cowboy crafts of saddlemaking, 
bit & spur making, silversmithing and rawhide braiding in an 
exhibition showcasing the living masters of these skills producing 
works which blur and stretch the boundaries between fine and 
applied arts.

Kenneth L. Schuster, Director and Chief Curator



 When I was first introduced to the world of horses, 
I focused on learning everything that I could about good 
horsemanship and all the important things that make a good 
rider. Once the learning part of how to ride was pretty much 
behind me, my interest broadened to tack. In the beginning, a 
decent bosal or a Western curb bit and a simple Western saddle 
was all that I required. Certainly worthy enough to hit the trails, 
I thought. Over time I began to notice all the marvelous saddles 
and ornate bridles the more seasoned riders were using and it 
struck me that maybe I needed to up my game. I began to pay 
more attention to saddles and spurs, to headstalls and bits, and I 
loved it all.  
 Along came The Brinton’s 2017 TCAA exhibition, and 
everything I ever knew about good tack went right out the window. 
The master craftsmanship of the prestigious TCAA members who 
design and create saddles with intricate floral carvings, ornate 
spurs with gold and silver inlay and incredible scroll engraving, 
bits with steel shanks of silver inlays and overlays, fine silver 
pieces, exquisite rawhide braid quirts and braided reins, and 
more, is nothing short of amazing. Time-honored workmanship 
is reflected in every detail in every piece in this exhibit, form and 
function could not be more beautifully expressed in art. As you 
walk through Spring Roundup with the Traditional Cowboy Arts 
Association, enjoy the ride! 
 Thank you, gentlemen, for continuing the tradition of a 
truly impressive craft. For me, the definition of beautiful tack will 
never be the same.

Barbara McNab, Curator of Exhibitions



 We the TCAA are proud to be showing at The Brinton 
Museum. Our goal is to preserve and promote the four disciplines 
of silversmithing, rawhide braiding, bit and spur making, and 
saddlemaking and the roles they play in our treasured Western 
culture. We feel like The Brinton Museum is a perfect place to tell 
our story and to talk about the story of the West. We have all 
heard the Cowboy is dying and the West has been discovered. The 
TCAA feels this is not entirely true. Yes times could be changing, 
but they always have been. The number of people relying on 
the cow or horse to feed their families may be smaller, but the 
character and grit that made it possible to discover the West is still 
alive. There is a strong culture and tradition that formed us and we 
are proud of it. The exciting part is new traditions are being formed 
that still represent our past but yet also show the possibilities for 
the future.
 In a book about Tiffany’s there is a statement that says 
their pursuit was to cross the bridge from master craftsmanship 
into ornamental art. The TCAA is also doing its best to push the 
level of craftsmanship into ornamental art. We continually search 
for new inspiration and ways to tell the story of the West. The 
West is known for its ruggedness, the romance and excitement 
of discovery. One thing forgotten is the elegance that could be 
found in the homes of the cattle barons and often on the horse 
of the cowboy. The works you will find from the TCAA members 
represent that elegance. We feel like the elegance of our culture is 
being pushed out by mass production and the individual stories 
of the Cowboy aren’t being told properly.  
 Thanks to all at The Brinton Museum for allowing the 
TCAA to come to a region filled with rich traditions to tell our story 
and the elegant story of the West.

Wilson W. Capron, President TCAA
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 As a young man, Rick Bean had a love of drawing. His neighbors, the Penny family, were 
saddlemakers, and he worked for them every day after school and learned the fundamentals of 
saddlemaking. Bean built his first saddle at age 15, and two years later, in 1978, founded R. C. Bean 
Saddlery. With a passion for drawing, Bean approaches saddlery as an art form, commenting that 
“designing, sculpting, and carving of a saddle proves to be very challenging, but very rewarding.”
 
 This patriotic number, christened by Bean the Americano saddle, has skirting trimmed in decorative 
cuts with the entire saddle bordered in star motifs and black buckstitching. The fenders have stamped and 
carved bucking horse figures created in relief with the stamped leather, or negative space, dyed black. The 
scene, titled King and Ol’ Bruce, is reminiscent of the turn-of-the-century Fourth of July bronc-riding contests 
held throughout the West. Built on a Pearl tree, the Americano offers a 15-inch seat trimmed in black rawhide. 
The sterling silver conchas were hand-crafted by Bean.
 The Stars and Stripes theme is evident with eye-catching bucking rolls sewn with 60 pieces of 
dyed and separately appliqued elements of leather. Twin depictions of Old Glory grace the cantle back. The 
embossed leather flags even appear to wave in the breeze.

RICK C. BEAN  
Star, Idaho



 Wilson Capron grew up on ranches in West 
Texas and has studied horsemanship and roping 
since his youth. In 1996, Wilson began working for a 
friend’s father, legendary bit and spur maker Greg 
Darnall. Wilson lived with the Darnall family while 
attending Texas A&M University-Commerce, where 
he earned an Ag-Business degree. At first, working 
for Greg was a way to earn money for rodeo fees, but 
Greg’s encouragement for Wilson to learn engraving 
sparked a passion for craftsmanship that continues 
today. As Wilson developed his engraving talent, he 
found guidance in artistic principles from his father, 
cowboy painter Mike Capron. In 1999, Wilson launched 
his own business.
 Capron plans out on paper the designs that 
define his contemporary interpretation of Texas- and 
California-style bits and spurs. Wilson has been a 
member of the Traditional Cowboy Arts Association 
since 2004. Wilson and his wife, Katy, who helps 
manage his business, and their daughters, Macy and 
Emmy, live in Christoval, Texas.

 The California style spur is not one that I have 
done a lot of, but I have always thought it was a very 
elegant style. I wanted to make a pair of ladies spurs 
and thought the style would represent ladies of the 
West properly. Ladies still play a large role on ranches 
and bring elegance to the story that is like no other. I 
hope these spurs are a small window into our culture. 
The spurs have fine silver inlays and sterling silver 
conchas.

WILSON W. CAPRON  
Christoval, Texas  



 Beau Compton was born and raised in a rodeo and 
ranching family, and has always had a deep appreciation 
for Western heritage and a love of rodeo, team roping 
professionally for many years. His parents and grandfather 
all dabbled in art, and he was always drawn to creativity. 
These deep Western roots and artistic influences led to a 
great interest in Western art, initially in bit and spur making.
 Beau started silverwork in approximately 1997. 
His father-in-law introduced him to Vic Vasquez, who was 
a saddlemaker, silversmith, and bit and spur maker who 
had worked for Visalia, and taught many other makers. 
Vasquez pushed him to focus on the art of silverwork. Over 
the next few years, he continued silverwork, but vacillated 
between a part-time and hobby basis. “In 2006, I found 
myself in a job away from my wife and infant son. With 
the support of my family, and the faith that it was a God-
directed decision, I soon quit that job, and started to pursue 
silverwork as a full-time business. I have since been blessed 
to be able to support my family with my business.”
 Beau has worked consistently at building his 
business and improving his product. Generous and talented 
artists Wilson Capron, Scott Hardy, Mark Drain and others 
have been a source of great knowledge and influence. In 
2015, Beau was awarded the TCAA Fellowship and was 
able to go to Scott Hardy and Mark Drain’s homes and 
spend time learning from them. Beau is forever grateful to 
the Emerging Artist and Fellowship programs, and largely 
credits these opportunities for propelling his work to the level 
of TCAA membership.
 Beau currently resides with his wife and two 
children on his in-laws’ family-owned cow/calf operation. 
Beau says, “It is a blessing to raise my children, who are 
sixth generation on the ranch, in this environment and to 
perpetuate Western lifestyle and values.”
 
 Handmade sterling silver Western beer stein, overlay 
flowers and scrolls, hand-sculpted bronc rider.   

BEAU COMPTON
Tombstone, Arizona



 Mark Drain is a founding member of the Traditional Cowboy Arts Association and emeritus member 
currently. A professional silversmith for over 45 years, Mark is semi-retired and lives with his wife Kathy 
in Washington State. He produces a few specially commissioned pieces of work each year along with an 
original piece for the annual TCAA show.

 Oval Gold Buckle with Steer Head

MARK DRAIN
Shelton, Washington



 Scott Hardy’s commitment to working with silver is as deep as his roots in Western Canada. As 
a fifth generation stockman, he understands the dedication required to excel. He has been a full-time 
silversmith and engraver since 1981. Though largely self-taught, Hardy acknowledges the work of modern 
masters Al Pecetti and Mark Drain, and looks back as well to such turn-of-the-century craftsmen as the 
artisans at Tiffany Company. They have inspired Hardy to give contemporary expression to classic Western 
forms. “Embellishing horse and rider with precious metals is a tradition as old as man on horseback,” Hardy 
remarks. “Crossing tribal and cultural boundaries, silver and gold trappings have expressed the pride of 
horsemen throughout the millennia. The image of the cowboy still stirs our ideals of independence, integrity 
and freedom, while appreciation of things well-made, by hand, flourishes in this age of mass production and 
mediocrity. Hardy’s advice to anyone who aspires to excellence is to learn the techniques, understand the 
material and study the history of the craft.

 These candleholders typify what Hardy calls the elegance and strength of the West. On each, the 
base meets the center ring where the TCAA logo sits enveloped by filigreed scrolls. On the center ring rests the 
candle seat, 5 inches in diameter and also surrounded by filigreed scrolls. These exquisite sterling silver, hand-
created candleholders weigh approximately 1 1/2 pounds each. The base of each candleholder is 6 inches in 
diameter and features not only two hand-sculpted cowboys on bucking horses, but also filigreed flowers and 
scrolls.

SCOTT HARDY
Longview, Alberta, Canada



 Leland Hensley picked up rawhide braiding 
while attending Sul Ross State University in Alpine, 
Texas, in the early 1980s. After graduating he 
managed a small Texas ranch and continued to hone 
his skills at braiding rawhide. Thirty-five years of 
braiding rawhide, 15 years as curator for the Trappings 
of Texas, and several trips to Argentina to learn and 
compare techniques have inspired Hensley’s unique 
braiding style. His passion for art, Western culture, 
and the horse have driven him to make each braided 
piece show a higher skill level, and be recognized from 
across the room as a piece uniquely his own. 

 This California-style quirt features a large 
24-plait body with multiple knots blending South 
American and North American styles. The knots are 
accented with dark brown and turquoise interweaves 
which are broken up into separate elements with 
contrasting dark brown knots. Troy West finished off this 
quirt with a floral-carved popper displaying the TCAA 
logo.

LELAND HENSLEY  
Meridian, Texas  



 Born in Buenos Aires, Argentina, Pablo Lozano’s family tradition is tied to Argentina’s cattle 
heritage. At age 15 he began studying rawhide braiding with his mentor, the late Don Luis Alberto Flores. 
A career rawhide braider, Lozano believes in the concept of apprenticeship as a means to educate and 
preserve the art of traditional rawhide braiding. He has been awarded Best of Show several times at the 
Sociedad Rural Argentina and became a member of their panel of judges. Lorenzo frequently participates in 
braiding seminars and workshops in the United States, and was awarded the 2015 Braider of the Year by the 
Academy of Western Artists. 
 Fancy Rawhide lady’s belt made in collaboration with Pedro Pedrini. It features alternating round 
and flat braided elements laced together on the backside with rawhide. The flat elements are Trenza Patria 
braiding in 12 and 16 strands while the top and bottom edge were executed in a 12-plait round braid. The 
centerpiece consists of three 12-plait Trenza Patria braided sections. All together there are a total of 92 strands 
of braiding in the belt. The belt was hand-sewn by Pedrini at 10 stitches per inch and the leather billet has a 
hand-carved tame rose pattern and TCAA logo on a dyed background. The total length is 38” long X 1 ¼” wide. 
The size 40 belt is made to wear over a skirt or jacket.
 Rawhide braided hobbles with an 8-plait round braid forming the slot or “eye” merging into a 
16-plait round braid. The closure is secured by buttons in a Gaucho braid. Lozano utilized natural rawhide 
and adorned the hobbles with buttons and knots employing several different techniques. David Alderson 
fabricated the sterling silver ring that is inlaid with 18K gold.

PABLO LOZANO
Tandil, Argentina



 Ernie has been a professional bit maker and 
spur maker for 26 years. With hard working experience 
including ranching and rodeo, he pursued his passion 
of building bridle bits and spurs with the same serious 
attitude and desire to learn the skills involved. He 
considers himself fortunate to have had opportunities 
to gain insight from horsemen, engravers and noted 
masters of the trade. With his wife Teresa, Marsh 
currently resides near Lovell (WY). As a founding 
member of the TCAA, Marsh has influenced the work 
of many contemporary bit and spur makers. Ernie is a 
2016 USA Katie Weitz Fellow. 

 According to Marsh, this uniquely designed 
spade bit is reminiscent of very early California styles. 
Inlaid with fine silver and featuring high-relief-style 
engraving, Marsh embellished the remaining steel 
areas with sculpting and hand-file work. The sterling 
silver conchas were formed with hammer and punch, 
and accented with 14K gold. The engraved spade 
mouthpiece measures 4 ¼” by 5” wide and includes 
copper-wrapped braces. Though slightly modified, 
the original cheek pattern was obtained from the late 
Elmer Miller while Marsh attended one of his classes in 
1990. The bit has handmade rein chains, a base of red 
heartwood, and a sterling silver concha.
 Marsh adorned his spurs with florals of sterling 
silver each having 14K gold accents, fine silver inlays 
and “the fish”, a sign of piety, inlaid in 18K green gold. 
Both heelbands and rowel shanks are filigreed and 
have sculpted steel with high-relief style engraving. The 
spurs are fitted with 2 ½ inch rowels and hand-crafted 
chains.

ERNIE MARSH  
Lovell, Wyoming  

Photography H. Michael Roberts / Roberts Imaging



 Jean-Pierre “Pedro” Pedrini was born in France 
in 1952. He found an interest in Western riding and 
leather craft as a youth, which inspired several trips to 
the United States to learn saddlemaking skills; in 1984, 
he came to stay. He established the Pedrini Saddle 
Company in 1990, and became a United States citizen 
in 1992 and a TCAA member in 2007. Named 2008 
Saddlemaker of the Year by the Academy of Western 
Artists. Pedrini and his son, Tony, reside in Adams, 
Oregon.
 
 Early 1900s-style ladies astride, features inlaid 
fork and jockeys, around a full-padded seat. The saddle 
is fully carved with oak leaves, raised and colored roses, 
and hand-stitched at 9 stitches per inch. The horn, 
made of white bronze, was engraved by Ernie Marsh.

PEDRO PEDRINI
Adams, Oregon   



 Cary Schwarz has enjoyed the journey of 
artistry and craftsmanship in leather since 1971. 
Whether exploring a new floral design or perfecting his 
hand sewing, he has found ways to stay engaged in 
the process of learning and improving. The work he 
brings to The Brinton Museum exhibition is an offering 
that shows his love of this process and of the Western 
lifestyle that he cherishes. Schwarz sees his vocation 
as one where he is helping others celebrate the West, 
whether from the back of a horse or on display in the 
home or office. 

 This saddle borrows elements from several 
different sources: the mochilla-style covering is an old 
idea with more contemporary features including Scott 
Hardy silver corners and overlaid rough out cushioning. 
Single flat-plate rigging and quick change buckles 
on conventional fenders and stirrup leathers make 
for a usable rig. The leather has a mahogany antique 
finish. All the silverwork was fabricated, filigreed and 
engraved by Scott Hardy.

CARY SCHWARZ  
Salmon, Idaho  



 1n 1962, Chuck Stormes apprenticed 
with the last of Calgary’s pioneer saddleries. His 
storied more than fifty year career reflects a deep 
commitment to fine craftsmanship and a dedication 
to excellence. Stormes is gratified to be a part of the 
current renaissance in Western craftsmanship and 
is encouraged by the level of work being created by 
today’s designer craftsmen and women. Stormes 
lives in the foothills southwest of Calgary with his wife, 
Heather, whom he describes as his most helpful critic. 
 
 Chuck Stormes’ classic California-style saddle 
with square skirts and tapaderos combines clean lines 
with the striking contrast of fine, mixed floral carving 
and smooth, burnished leather. The hand-engraved 
conchas are an original Mark Drain design skillfully 
executed in heavy sterling silver.
 
 “Simplicity is the ultimate sophistication,” 
Leonardo da Vinci

CHUCK STORMES
Millarville, Alberta, Canada



 Nate and T J Wald live and ranch on the Crow 
Indian Reservation near Lodge Grass, Montana. “We 
have a good set of Red Angus cows and raise some 
real nice horses.” Wald said, “Braiding rawhide is an 
everyday part of this lifestyle as well.” A longtime 
TCAA member, he served as TCAA President for two 
years. 

 Santa Ynez style reins constructed of three 
separate 8-strand braids, coming together in a 16-plait 
braid with the remaining 8-braid continuing on as the 
core. Sterling silver rings serve as rein loops. Romal has 
a 24-plait body, with a braided rawhide core. Natural 
rawhide throughout, with contrasting black walnut 
dyed rawhide knots and interweaves.

NATE WALD  
Lodge Grass, Montana



TROY WEST
Azle, Texas

 Troy West wanted to become a professional 
rodeo cowboy, but, in 1977, when his brother decided to 
attend school to learn saddle-building, West went too. 
Along with making beautiful saddles, his lifelong goal 
includes creating a saddletree that is comfortable to the 
horse and the rider. He has won Best of Show at the Boot 
and Saddlemaker Roundup five times, and, in 2014, he 
received the Will Rogers Award for Saddlemaker of the 
Year. West said becoming a TCAA member is one of the 
major highlights of his career – he considers it an honor 
and a privilege to work with some of the best craftsmen 
in the world. “I often marvel, as I am hand sewing with 
an awl and needles, that I make a living cutting leather 
with a round knife and hand sewing like they did 100 or 
even 200 years ago. The sewing machine that I use was 
even designed in the late 1800s. In this day of modern 
technology, Old World craftsmanship still survives, and I 
still love doing it that way.” Troy West.
 
 Troy West’s saddle is fully carved with flowers set 
among intertwining scrolls. The dramatic carving is set off by 
a dyed background complemented by a padded seat made 
of elephant hide. The beautiful, bright-cut sterling silver 
conchas are the handiwork of Scott Hardy. Everything on 
this modern roping saddle is the result of refinement. Heavy 
swells with leg cuts allow a rider’s thighs to pass near the 
front, enabling the rider to sit a shorter seat. The short seat, 
in turn, helps the rider break out of the box and immediately 
be in position to rope. The slightly forward position of the 
horn gives a bit more clearance for the rider, while Double-D 
rigs remain extremely popular in the arena. As the old 
saying goes, “Dance with the one that brought you,” and the 
modern roper, says West, is the saddle that brought him. He 
has built more of these than anything else over the years.



 Building quality saddles has been John Willemsma’s goal for 40 years. From the tests of the 
working cowboy to the eye of the finest collectors, he is driven by excellence. Since becoming a TCAA 
member it has been gratifying to place his feet in both the worlds of working gear and functional art. 
Willemsma and his wife, Debbie, are enjoying life in Westcliffe, Colorado, nestled in the Rocky Mountains. He 
is now passing on his knowledge of saddlemaking to his son, Logan, and strives to honor all those who have 
guided him and shared their knowledge of the craft he holds dear.
 
 The California mission saddles of the early 1800s provided the inspiration for John Willemsma’s 
saddle. California poppies gracefully adorn the flowing lines of the large seat panels which provided both 
protection and eye appeal. The saddle silver was designed, fabricated and hand engraved by Scott Hardy. 
Nate Wald contributed the long saddle strings of braided rawhide and finished with heavy silver ferrules and 
horsehair tassels adding a finishing touch to a saddle to impress a passing señorita.

JOHN WILLEMSMA
Westcliffe, Colorado



ABOUT THE BRINTON MUSEUM

 The Brinton Museum is located on the historic Quarter Circle A Ranch in the foothills of the Bighorn 
Mountains. First homesteaded in 1880, within a decade the original homesteaders (the Clark family) sold the 
property to the Becker family, who then sold the property to William Moncreiffe.The Moncreiffes established the 
Quarter Circle A Ranch and built the Ranch House in 1892. Of Scots descent, William and his brother Malcolm 
Moncreiffe, along with their neighbor Oliver Wallop and business partner Bob Walsh sold some 20,000 horses to 
the British Cavalry during the Boer War.
 In 1923, William Moncreiffe sold the 640-acre Quarter Circle A Ranch headquarters to Bradford Brinton. 
Mr. Brinton was born in Illinois in 1880 and graduated from the Sheffield School of Engineering at Yale University 
in 1904. He went to work for the family company, Grand Detour Plow Company, which was later acquired by the 
J.I. Case Threshing Machine Company. Bradford Brinton retired from J.I. Case in 1926.
 Bradford Brinton used the Ranch House at the Quarter Circle A as a vacation home, spending several 
months each year in Big Horn. His main residence was an apartment in New York City and for a time he 
maintained a home in Santa Barbara, California.
 An avid collector of fine art, American Indian artifacts, firearms, and books, Bradford Brinton filled his 
home with fine and beautiful items. He was personal friends with many artists, such as Ed Borein, Hans Kleiber 
and Bill Gollings, whose art decorated the Ranch House. He also collected works by Frederic Remington, C. M. 
Russell, and John J. Audubon.
 In 1936, Bradford Brinton died from complications after surgery. His will left the Quarter Circle A Ranch 
property to his sister, Helen Brinton.
 Helen Brinton summered on the ranch in Big Horn and spent winters at her ranch near Phoenix, Arizona. 
She died in 1960. In her will, Helen Brinton specified that the Quarter Circle A Ranch be kept as a memorial to her 
brother, Bradford, and established a trust for that purpose. Helen wished that the public should enjoy Bradford’s 
magnificent collection of art and that the ranch land be kept in a natural state to provide sanctuary for birds and 
other wildlife.
 Bradford and Helen Brinton left an enduring legacy of the golden era of an early 20th Century 
gentleman’s working ranch. The Wild West had been tamed, the vast rangelands fenced, and motorized vehicles 
were replacing horses. Americans were clinging to the images of hardy cowboys, noble Indians, and untamed 
land filled with birds and wild beasts. Bradford and Helen Brinton have helped preserve the feeling of the West at 
that time for all of us to enjoy today. 
 Incorporated in 2013, the New Museum at the Bradford Brinton Ranch launched a Capital Campaign 
to build a 24,000 sq. ft. state-of-the-art museum building, which opened June 2015, to increase exhibition 
space, visitor services and storage vaults. With our new Forrest E. Mars, Jr. Building, The Brinton Museum remains 
committed to preserving and interpreting the Brinton lands and all of the museum’s collections in order to 
demonstrate their relevance to the historic past, present and future. Our collecting emphasis concentrates on 
American Indian arts and crafts as well as fine and decorative art relating to the late 19th, 20th and 21st centuries. 
Focus is placed on art and artists who depicted the West during these periods.
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